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Research Methodology
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Art Theories and Criticism
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EEY PRELFLHEFAT 3 3|3
Chinese Painting Study

BER kEAFEREAY 3 3 3
Ink and Wash Painting Study

BER A giewmBEFTY 3 3 3
Historic Criticism of Oriental Paintings

EELE Ao firind g 3 3 3
Interflows of Oriental and Western Arts

2EE |[dz8F738 3/3 3
Bronze and Stone Inscriptions

BEE FR3EEE 3 3 3
Calligraphy and Seal Carving Characters

BiEy mAfKEL 3 3|3
Contemporary Arts

HEE  BagEy s e it 333
Seminar on Art Appreciation and Analysis

EEE ¢?PREIZIEALZHETY 3 3 3
Special Topics in Chinese Painting and
Calligraphy: History of Chinese Painting

BEB Y REREY SRR 3 3 3
Chinese Art Appreciation and Collection

EETIERE Y = i 3 3 3
Western Art Appreciation

AT EEY W Y i 3 3 3
Art History and Art Philosophy

EER  F LSy 3 3 3
Calligraphy Study

BEY @8 L AL 3 3 3
Research of Plastic Art History
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BER [§hisHmpn 3 3 3
Seminar on Contemporary Chinese
painting and calligraphy

BEBR EOEELITEEST 3 3 3
Calligraphic Painting

BiER FLgEi(-) 3 3 3
Academic Theme Seminar |

BER PR RIS 303 3
Seminar in the Connoisseurship of Early
Chinese Painting

FEE A fgEy P EREE 3|3 3
Contextual Study of Traditional Chinese
Art

HEE HHATEapzA70) 22 2
Independent Study of Historic Theories

BER 254FFHRFLN 3 3 3
Aesthetic Theory Seminar

BER FHFEREETY 3 3 3
Bibliographic Study of Painting and
Calligraphy Arts

EER AFEBHLIEBZTA) 2 2 2
Independent Study of Creative Theories
(A)

BES pILAERH 3 3 3
Creative Industries Marketing

BiER FrrkEFEHFY 3 3 3
Contemporary Ink and Wash Painting
Study

HiER |EA8TFLE~y 3 3 3
Taiwanese Calligraphy Study

EER 4L iR 33 3
Seminar on Taiwan Art

EER #kip FAEFEY 3 3 3
Digital Design Research

BER FELEEL(c) 3 3 3
Academic Theme Seminar I

HEY [HiEdmE.mhedir 3|3 3
Art Management:Theory and Practice

BiER EFL et 3 3 3
Art Theory Seminar
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Seminar in the Connoisseurship of Early
Chinese Calligraphy
BiER Y RRE B 3 3 3
Chinese Engraving
EER {HFATERB=2~7 B 22 2
Independent Study of Historic Theories
BER B RANE A 3 3 3
Buddhist Art
EEZ A 2TRAEELAY 3|3 3
Seminar: Modern and Contemporary Art
BiEY FFRpEaLEay 3 3 3
Calligraphic Inscription Study
BER @geng 3 3 3
Psychology of Form
#EE [plirEAHLEpz2~7 (B) 2] 2 2
Independent Study of Creative Theories
(B)
HEE PErefiiiey 3 3 3
Seminar of Museology
BER ALt EHE 3 3 3
Visual Culture:Theories and Methods
BER REFELLEE 33 3
The Science of Visual Art and Intellects
HEB A ENL 3 3 3
Seminar of Contemporary Art
#iEig FUBREFLuAY 3 3 3
Seal Carving Study
BiER B THhEE 3 3 3
Art History Criticism
BEY  #EFg i 3 3 3
Art and Culture Theories
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