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Abstract

Surrealism, one of the most important art events in the first half of the twentieth
century, came into being way between the two world wars, this school led way to a new
form of Art Language, established a living way which 1s concerned with the spirits of one's
inner self, surrealism in a sense enlightens an alternate philosophy towards the world, so
that art transcends from recognition of tangible realistic world to somewhere further

beyond, reflections to metaphoric level on each and every individual.

This essay owes 1ts motivation to the surrealism developed by artists who had gone
through the turmoil of wars and survived in an effort to understand them in a realistic
approach, and 1s unrolled 1n a series of evolution, including, academic theory for the
creation, the process, and the development. Citation, where relevant, had been made of
essays including Schoppenhauer's " On phenomenon" and " Metaphysics in Sex",
as well as Freund's psychiatric analysis, serving as philosophic orientations to look into
ways of practices and psychic state in the process of creation of surrealistic works;
hopefully efforts as such should help to identify the historic position and artistic
connotation of surrealism, warranted by rationale, structural system substantiated in the

Process.
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